CRITICISM   AS   PURE   SPECULATION

subtle; that is, when it is a matter of close perception
and not a radical difference in kind. But this line of
criticism never goes far enough. In Eliot's own range
of criticism the line does not always answer. He is
forced by discontinuities in the poetic tradition into
sweeping theories that have to do with esthetics, the
philosophy of poetry; and his own philosophy prob-
ably seems to us insufficient, the philosophy of the lit-
erary man.

The intent of the critic may well be, then, first to
read his poem sensitively, and make comparative judg-
ments about its technical practice, or, as we might say,
to emulate Eliot. Beyond that, it is to read and re-
mark the poem knowingly; that is, with an esthetician's
understanding of what a poem generically "is."

Before I venture, with inadequate argument, to de-
scribe what I take to be the correct understanding of
poetry, I would like to describe two other understand-
ings which, though widely professed, seem to me misun-
derstandings. First, there is a smart and bellettristic
theory of poetry which may be called "psychologistic."
Then there is an altogether staid and commonplace
theory which is moralistic. Of these in their order.
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It could easily be argued about either of these un-
tenable conceptions of poetry that it is an act of despair
to which critics resort who cannot find for the discourse